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1.0 Title of item or collection being proposed

ABHINAVAGUPTA (940-1015 CE): COLLECTION OF MANUSCRIPTS OF HIS
WORKS

2.0 Summary (max 200 words)

This is a Nomination for International Register of a Collection of 248 Manuscripts of Abhinavagupta (CE
940-1015), an outstanding Indian thinker in the domain of philosophy, aesthetics, literary theory,
performative art, music, fantra, yoga, and deevotion who lived in Srinagar, Kashmir in the 10th century
and composed around 41 granthas (texts). The manuscripts of his works are the only extant copies of his
works held as parts of the holdings of different manuscript libraries in India. These manuscripts transmit
texts in six subject areas in eight Indian scripts of which three are now archaic.

These manuscripts document a knowledge culture whose intellectual and artistic influence once permeated
North East Asia, Central Asia and South Asia. These documents, are truly the heritage of mankind being
the only surviving records of the expression by an exceptional mind of a Non-Theo-centric Knowledge
Culture — the Vedic/ Agamika, ‘pagan’ if you please (as against the Hebraic God-centered knowledge
culture) — a knowledge system with distinct ontology, distinct belief system, distinct modes of worship
and distinct practices in the arts and their reception. With this culture becoming esoteric in its own
homeland, this knowledge system itself is threatened and not just the documents. As the records presented
here show, a good deal of the original work known to have once existed is already lost. If they are lost or
their knowledge becomes opaque, an important stream of human thought shall be in danger of being
irretrievably lost.

3.0 Nominator contact details

3.1 Name of nominator (person or organization)

National Mission for Manuscripts, Ministry of Culture, Government of India, New Delhi
3.2 Relationship to the nominated material

The National Mission for Manuscripts (NMM) is responsible for preserving the vast manuscript wealth
of India, the largest collection in the world. The Mission has the mandate of identifying, documenting,
conserving and making accessible the manuscript heritage of India. National Mission for Manuscripts is
a National level comprehensive initiative which caters to the need of conserving manuscripts and
disseminating knowledge contained therein.



3.3 Address

National Mission for Manuscripts, 3" Floor, Indira Gandhi National Centre for the Arts, Ministry of
Culture, Govt. of India Janpath Building, Janpath, near Western Court, New Delhi-110001

3.4 Telephone  +91-11-2338 3894, Fax: +91-11- 2307 3340

Email: director.namami(@nic.in




339165/2021/UNESCO

4.0 Declaration of Authority

| certify that 1 have the authority to nominate the item, or items. described in this document 1o the

Memory of the World Register.

A
Signature l‘ W .
,;;al e

Full name and position: ~ Prof. Pratapanand Jha
Director (In-Charge),

National Mission for Manuscripts

Date 23 November 2021

5.0 Legal information

Name of owner (person or organisation) as below
Address as below

Telephone as below Email: as below

The Institutions, public and private, are the owners/custodians respectively. The Director/Head acts on
behalf of each. Their addresses, telephone numbers are as below-

L Oriental Research Library, Hazratbal, Srinagar, Director, Libraries and Research
Jammu & Kashmir State, Srinagar
Tel.91-0194-2482452
Fax 91-0194-2481571
Mob. 09441905563

hittp://j kpubliclibrarics.nic.im contact-us.htm

/8 Scindia Oriental Research Institute, Vikram University,
Ujjain (Madhya Pradesh)- 456 010
Director
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Tel.91-0734-2515400
Fax 91-0734-2514276
https://ignca.gov.in/mss/MP_Scindia ORI Vikram Univ_Ujjain.pdf

Thanjavur Maharaja Serfoji’s Saraswati Mahal Library, Thanjavur (Tamil Nadu)
Director

Tel. 91-04362-234107
Fax 91-04362-233563

http://www.tmssmlibrary.com/

Sri Ranbir Research Institute located in Sri Raghunath Manuscript Library,
Raghunath Temple, Jammu-180 006

Manager, temple Trust

Contact person: Professor Veena Gupta

https://archive.org/details/JK ShriRanbirSanskritResearchlnstitute/page/nl/mode/2up

Department of Dogri
University of Jammu, Jammu-180 006, Mob.09419144398

https://admin.jammuuniversity.ac.in/departments/dogri/faculty.asp

Sampurnananda Sanskrit Visvavidyalaya, Varanasi. 221001
Vice-Chancellor
Tel. 91-0542-2205122

https://www.ssvv.ac.in/

Oriental Research Institute, Sri Venkateswara University, Tirupati. 517 502

Director
Tel. 91-0877-2249666
Fax 91- 0877-2226614

https://www.svuniversity.edu.in/Master/ORLhtml

Oriental Research Institute, Mysore, Karnataka. 570005
Director

University of Madras, Chennai



Vice-Chancellor

https://uni-mysore.ac.in/english-version/oriental-research-institute

8. Oriental Research Institute and Manuscripts Library, University of Kerala,
Thiruvananthapuram
Director
https://www .keralauniversity.ac.in/dept/deptHome.php?deptID=24&mID=7

9. Rajasthan Oriental Research Institute, Jodhpur, P.W.D.Road, Jodhpur. 342011
Director
Tel.91-0291-2430244

https://www.paramparaproject.org/institution_rajasthan-oriental-research.html

10. Bhandarkar Oriental Research Institute, Deccan Gymkhana, Pune. 411 037,
Maharashtra

Honorary Secretary
Tel. 91-020-25656932
Fax 91-020-25661362

https://bori.ac.in/

5.0 Name and contact details of custodian IF DIFFERENT from the owner
Same as owner indicated above

5.1 Legal status

(a) Category of ownership: Public and Private Institutions

(b) Responsible administration: Documents are not always kept in ideal conditions due to the
shortage of resources and staff, untrained staff.

(c) Other factors

All these Institutions can be reached through the over-arching National Mission for
Manuscripts. The National Mission for Manuscripts (NMM) is responsible for preserving the
vast manuscript wealth of India, the largest collection in the world. The Mission has the
mandate of identifying, documenting, conserving and making accessible the manuscript
heritage of India. National Mission for Manuscripts is a National level comprehensive initiative
which caters to the need of conserving manuscripts and disseminating knowledge contained
therein.



Contact Person:

Prof. Pratapanand Jha
Director (In-charge) National Mission for Manuscripts
Ministry of Culture, Government of India

5.2 Copyright status

No copy right involved. However any digital imaging that is done by the Institute would be the
copyright of the Institute.

5.3 Accessibility (note any restrictions, including cultural restrictions)

Manuscripts in original may be accessed during the Institute hours. Digital copies of the
manuscripts can be downloaded.

https://www.namami.gov.in/

https://www.namami.gov.in/books/catalogue-series

https://ignca.gov.in/online-digital-resources/manuscripts/

6.0 Identity and description of the documentary heritage



6.1 Name and identification details of the items/collection being nominated

Title: ABHINAVAGUPTA (940-1015 CE): COLLECTION OF MANUSCRIPTS OF HIS
WORKS

Nominating Institution: National Mission for Manuscripts, Ministry of Culture, Government of
India, New Delhi

6.2 Type of document

Manuscripts

6.3 Catalogue or registration details

Catalogue/Registration details are attached at Appendix A
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6.4 Visual documentation (if available and appropriate)

Twelve visuals of digital images of manuscripts, one of library and two of storage of manuscripts
are as below-

A. Digital images of Manuscripts — from Jammu Library

Raghuonath Temple MSS. Library,
JAMMILI

Ghatakarparatika

This page gives the date of acquisition as ‘Samvat 1897’ that is 1841 CE.
This information is not always available.
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Page from Ghatakarparatika
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Dhvanyalokalocanam

Page from Dhvanyalokalocanam Mss.
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Last Page of Paramarthasaravivrtti

Digital images of Manuscript from Ujjain Library
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(C) Storage of Manuscripts
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6.5 History/provenance

These manuscript libraries were established in the 19th century, beginning with the Banaras College
in 1791. Their main task was to collect manuscripts from pundits who had preserved them as precious
knowledge heritage but were no longer in a position to look after them. They were mostly donated in
the 19th and early 20th century, as in Indian tradition learning/knowledge was not ‘sold’, was not a
commodity for commercial transaction. There are no records of when and during what phase they were
acquired. But it is reasonably certain that maximum acquisition was made during the 19th century.
Further, while the date of writing the manuscript is seldom recorded, it is reasonable to presume that
they belong to different periods and the carrier is an indication of their age.

However, the authenticity is beyond doubt as these institutions were headed by profound traditional
pundits, scholars who were known not to compromise on accuracy. We recapitulate briefly the known
founding history of some of these libraries:

e Sanskrit College, Varanasi and Saraswati Bhawan Library were established by Sir Arthur
Venis, along with the pundits he patronized in 1791 as a private school.

e Oriental Research Institute, Tirupati was established by Tirumala Tirupati Devasthanam in
1939.

e Oriental Research Institute, Mysore was established in 1891 by Chamaraja Wadeyar, the
Mabharaja of Mysore.

e Thanjavur Maharaja Serfaji’s Saraswati Mahal Library, Thanjavur was set up by the Maratha
rulers, the Nayaks of Thanjavur in the late 18th and early 19th centuries. (Please see the
photograph of the library at 3.2.5 (B) under Visual Documentaion)

e Rajastan Oriental Research Institute is an initiative of the Govt. of Rajastan. It was established
in 1950.

e Bhandarkar Oriental Research Institue (BORI), Pune was founded in 1917 in the memory of
R.G. Bhandarkar.

o The Adyar library and Research Center was founded in 1886 by Henry Steel Olcott, first
President of the Theosophical Society, a society for research in Eastern Civilization,
Philosophy and Religion.

Since these libraries were set up with the express purpose of procuring and preserving manuscripts,
the acquisitions of their holdings began about that time and a large number were collected during the
early phase itself.
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6.6 Names, qualifications and contact details of up to three independent people or
organisations with expert knowledge about values and provenance of the nominated

material.

Prof. Navjivan Rastogi Professor
Abhinavagupta Institute of Saiva
Philosophy & Aesthetics
Lucknow University, Lucknow
Email: nr2508@gmail.com

Prof. Sashiprabha Kumar Former Vice Chancellor

Sanchi University of Buddhist Indic Studies (SUBIS)
Email: prof.shashiprabha@gmail.com

Abhinavagupta Institute of Saiva Philosophy & Aesthetics
Lucknow University, Lucknow
Uttar Pradesh

7.0 Assessment against the selection criteria

7.1 Primary criteria - significance value to the world. Comment on one or more of the
following significance criteria.
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This is a Nomination for International Register of a Collection of 248 Manuscripts of
Abhinavagupta (CE 940-1015), an outstanding Indian thinker in philosophy, tantra, aesthetics/literary
theory, and music who lived in Srinagar, Kashmir in the 10th century and composed around 41 granthas
(texts). The manuscripts of Abhinavagupta are held as parts of the holdings of several manuscript
libraries in India. These are the only extant manuscript copies of the works of Abhinavagupta. These
manuscripts transmit texts in six subject areas, eight Indian scripts of which three are now archaic and
three kinds of carriers.

These manuscripts document a knowledge culture whose intellectual and artistic influence once
permeated North East Asia, Central Asia and South Asia. They document, apart from aesthetics and
music, his critique of other Schools of Saivism and Indian philosophy, His own Kaula and Pratyabhijiia
schools (of Saiva philosophy) which were influential in the modulation of some later Buddhist Schools
such as Vajrayana. This thought generated considerable creative artistic energy that expressed itself as
a widespread movement, 12th century onwards, that has left evidence in the form of innumerable
sculptures and temples in South Asia. But this thought has since then become restricted to individuals
and groups due to (i) the changed historical context (Kashmir where this thought flourished underwent
almost religious conversion to Islam) that no longer owns up this thought, and (ii) loss of access
generally to Sanskrit, the language of the texts, through a consequent shift in its status, for a number of
reasons, from a common language to a language of ritual.

These documents, are truly the heritage of mankind being the only surviving records of the expression
by an exceptional mind of a Non-Theo-centric Knowledge Culture — the Vedic/Agamika, ‘pagan’ if
you please (as against the Hebraic God-centered knowledge culture) — a knowledge system with distinct
ontology, distinct belief system, distinct modes of worship and distinct practices in the arts and their
reception. With this culture becoming esoteric in its own homeland, this knowledge system itself is
threatened and not just the documents. As the records presented here show, a good deal of the original
work known to have once existed is already lost. If they are lost or their knowledge becomes opaque,
an important stream of human thought shall be in danger of being irretrievably lost.

They are also valuable records of a knowledge culture in a pluralistic context — they are copied in
diverse languages and scripts and are to be found in all parts of India where, it is known, several other
‘faiths’, including Buddhist and Jain, had flourished and still exist.

These manuscripts are the testimony of an outstanding intellectual who, once his works are made known
through awareness generation and are disseminated, shall certainly take his rightful place along with
great thinkers of mankind — Plato, St. Augustine, Thomas Aquinas and Kant.

They are also the only such known collection of manuscripts of the works of one major thinker.

His global significance - relevance and pertinence to even the contemporary world and thought - is
attested by the comparative and trans-cultural interest in his thought, particularly his philosophy and
aesthetics in some major Universities and by modern scholars of the world.(see Appendix 12 & 13)
These manuscripts are held, as recorded here, in different manuscript libraries, mostly government
and some private, that came to be established in India since the 19™ century through the initiative
of some enlightened British officers such as Lord Lawrence, the then Governor General of India,
who in 1868 gave the first grant for the collection and storage of manuscripts.

But for that this nomination could not have been filed to mark the second stage in the conservation of
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the knowledge of mankind - seeking to preserve the significant knowledge itself by increasing
awareness and universal access and dissemination so that it may be possible to reconstruct, through the
documentation, an important phase in the cultural history of mankind.

7.1.1 Historic significance

e Abhinavagupta's works are the most comprehensive and basic access to the philosophy and the
practice of the Kula, Krama, Spanda and Pratyabhijfia - all compactly described as "Kashmir
Saivism" by some authors, a school of thought that has a well identified tradition of which
Abhinavagupta is the most authoritative exponent (see, Appendix 9 for the tradition). These
spiritual doctrines also underly the edifice of the aesthetics, the poetics and the performing arts
in India that are more or less fully determined by the ideas and structurations detailed by
Abhinavagupta.

e As spiritual doctrines per se, they syncretically present not only the specific inputs of
Abhinavagupta and his direct predecessors in the field but a holistic core of the knowledge
philosophies of the Vedic, the Tantric and the Buddhist mainstreams in India. The value lies not
only in the picture at the time of Abhinavagupta but the subsequent developments in these fields
in India because the impact of Abhinavagupta is continued throughout the Indian thought. It is
worth mentioning that his ideas are at the roots of the Siddhanta Saivism also which was to later
play a crucial role in the development of the medieval poetry of the southern languages like
Kannada.

Abhinavagupta’s Importance

Further, no passage to the Indian mystic theories and practices, the Tantra and the Yoga, is obtained
unless Abhinavagupta is accessed. No understanding of the methodology of Indian cult-formation and
initiation ceremonies, the role of the Guru in Indian spiritual praxis is possible unless one goes to
Abhinavagupta. This philosophy of devotion to the Siva principle is one of the two major competing
theistic systems — Vaisnava, the principle of Visnu being the other one. He argued that the structures
of the microcosm and the macrocosm were identical and tried to find a key to the knowledge of nature
in man’s knowledge. His psychic-physical analysis of the human cognitive frame apart from setting up
a theory of cognition and cognitive processes also sheds so much valid light on chemistry of the human
body and medicine. As a necessary analogue, he posited psychic-physical practices (sadhana) that
combined the traditional aim of spiritual liberation with enjoyment of the world. He countered in this
sense both the denial of this material world by the then dominant Vedanta School and the Buddhist
doctrine of renunciation in the history of ideas.

His World Influence

Therefore his thought held an appeal to all Indians irrespective of caste, sex and age and therefore
greatly influenced Indian philosophy and was widely adhered to all over the sub-continent onwards
spread right up to the Far East, Korea and Japan and across South Asia as well till its going into
abeyance along with other Indian systems due to changed historical context in the 13th century or so.

In the world of philosophy, in the perennial debate between matter and mind, between idealism and
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realism, Abhinavagupta’s thought is of immense significance for its reconciliation of the two apparently
contradictory principles, a reconciliation that is a necessary precondition for any philosophy of
aesthetics. It is for this reason that modern scholarship often draws attention to the similarities between
Abhinavagupata’s postulates and those of, for example, Immanuel Kant, particularly his distinction
between the world of phenomena and ‘things-in-themselves’. He asserts that from the primordial
energized matter, Siva -Prthvi — Tattva all creation avolces as a continuum without any division or
opposition such as subtle versus gross, divine versus mundane. His ontology, therefore, is not
hierarchical but configurational.

His Aesthetics

The specific articulations of his system, the Pratyabhifia and the Tantra released great creative energy
and there was an efflorescence of sculpture, painting, iconography and temple architecture as far as
North East and South Asia besides India. Abhinavagupta asserts that the world of appearance,
pratibhasika satta, is as real as the essence, the tattvarthika satta. Abhinavagupta not only admits the
reality of the world, while accepting its evolution out of a spiritual ontological principle he called
Sivatattva, but posits this reality as effulgent, beautiful.

Abhinavagupta’s aesthetics, deriving from this continuity between the abstract and the real, is
inextricably bound with the nature of art representation and considers the aesthetic experience (Rasa)
as not at all different from, is in fact conditioned by, all the substantial causal factors (vibhava etc.).
This shifted the focus away from the object to its representation bringing into focus various modes of
representation including ‘ornamentation’ (alankara) as the symbolic means of communicating the
essence (bhava) of the object represented. The other part of his aesthetic theory is his definition of art
as abhinaya, enactment, and this requires the representation to be dynamic, live as it were. The
symbiosis of the symbolic, the ornamental and the dynamic in his theory of art explains the rich detail
of the temple Gopurams of South India and of the temples of South Asia, the almost ‘live’ sculpture of
Nataraja, the dancing Shiva and of the dancing Ganesha. This explains the mudras, the dance postures
portrayed in the Chidambaram temple of Nataraja in the iconography.

Influence on Art in Asia

This grand reconciliation between the abstract and the real, between the spiritual and the material
produced powerful thought and art currents in India (witness the great Brhadeshwara temple at
Thanjavur in South India) that travelled with the great South Indian Chola kings to South Asia and with
monks to East Asia. Innumerable temples dot till this day the landscapes of Cambodia, Laos, Indonesia
and Vietnam. The icons and paintings of Bin[Jyaka (one of the Japanese names for Ganesha) in the
Daigoji monastery at Kyoto, Japan and the trident bearing Maheswara in the drawings and sculptures
of Japanese monk painters (beginning with what is known as Heian 2 Fujiwara period and its flowering
in the subsequent phases of Japanese art history) are eloquent living testimony to Abhinavagupta’s
conception of art as effulgence. These portrayals capture the synthesis of the Buddhist and the [Tiva-
Tantra that Abhinavagupta established in what is in fact a remarkable reconciliation of the contending
frame works.

Uniqueness of Knowledge Constitution — The Exegetical Mode

In India, the scholars have invariably expressed themselves in the form of exegesis. All the important
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texts on Indian knowledge are in that form. It is important to note that this extends to practice also. For
example, an Indian music or dance performance is almost invariably even today presented as a
transmission of received instructions from a direct and long line of teachers. This mode, usually
described as the Guru-Sisya Parampara (=Teacher-disciple chain), reflects a particular hypothesis of
the Indian mind: Knowledge progresses through creative narration, not innovation.

Abhinavagupta is strictly within this framework. All the works that he has composed are either in the
form of exegetical expositions of works by his predecessors or in the form of comprehensive
compendiums of knowledge systems. As is frequent in Indian history of ideas, the 'exegesis' becomes
an integral and indispensable core, influencing the entire subsequentiality of the particular branch of
learning. (Please see, Appendix 10 for the tradition and his teachers)

Significance for Knowledge Cultures

Most significantly, he is perhaps the last spokesman of an alternative knowledge culture - a Non-
Theocentric Knowledge Culture — the Vedic/ [gamic, ‘pagan’ if you please (as against the Hebraic
God-centered knowledge culture) — a knowledge system with distinct ontology, distinct belief system,
distinct modes of worship and distinct practices in the arts and their reception.

This has to do with the intellectual chronophony of the human species. The early phase will be called
'pagan’, a term that has been used as a pejorative in the vocabulary of the later voice which we shall
call 'proto-prophetic'. The basic difference is that the pagans thought of gods essentially as members of
a species so that religious practice was a game between partners. Pagus, from which 'pagan’ is derived,
meant 'the frontier regions outside the edge of towns' or the 'village' in opposition to the 'city'. Thus it
represented 'lack of security'. The idea of security was built into the city that ultimately developed into
the religions fortified by the prophetic discourse. Later, the evangelic enterprise added a new dimension
to it, the mission of extending the city to the entire world so that the element of risk was entirely
removed. The Evangelic City, in its many incarnations, it is recognized, is the backbone of the Prophetic
Discourses (Christianity, Islam, and Marxism), the Enlightenment, Modernity, the White Man's
Burden, Scientism, and the Unipolar World. In the West, there have been individual and group
dissenting responses, a Niezstche here or there, and some post-modernists; BUT there has been no
systemic knowledge culture to resist its unbreakable sway.

By contrast, the functional paganistics have either disappeared or are in the process of disappearing
from the globe. The Indian mind, as intellected in Sanskrit and the folk writings and proxemics,
represents the most reliable, the most ancient, the most continuous and the only structured functional
paganistics today and Abhinavagupta is its last, most profound exponent. It is up to the contemporary
conscience to see that this Culture is not erased through deliberately hostile physical vandalisms,
neglect, apathy and/or ridicule.

The Indian paganistics is characterized by a total absence of intellectual othering and comparative
norming. All positions are examined without hostility before stating one's position and no extra-
intellectual forces are summoned to support or suppress a particular thought-system. In social and
cultural practice, this has resulted in a rhizomic multiplicity and polyphony that is unfamiliar to the
eyes and ears of the trained urbanism of the dominant ethos and leads invariably to an uncomfortably
Protean analysis, problematics, and expert solution systems.

30



Abhinavgupta's works exemplify the Indian paganistics in a full-blown manner. His svatantrya-vada (=
the Doctrine of 'Freedom') posits that the Universal Mind is inseparable from its Power of Freedom that
enables him to exercise it and create the world as a reflection into himself except that the reflections in
this case do not require an external entity. Thus each individual is a real miniature of this Universal
Mind framed by the boundaries of space, time, and similar binders; it is the 'Recognition' (pratyabhijna)
of the individual as the Universal Mind, the discovery of his/her identity with the Universal Mind,
which is the key to his salvation. The social and cultural derivatives of this doctrine are obvious.
Differences between persons, social systems, religious practices, various life forms etc., have to be
looked at as differences between local rule-based systems with no meta-guarantees of truth favouring
one over the other. In Indian poetics, where this doctrine has been the foundational principle, again
under the influence of Abhinavgupta, this has resulted in an aesthetic theory free of the pulls of
conformism and crypto-ethics which has been lurking beneath all the formulations of literary theory
and art-appreciation from (the mediated) Aristotle to our own times.

Change of Historical Context and Waning of His influence

After this great phase, there was a shrinking of this tradition, for external historical reasons among
others, and the system declined along with other systems. Today there are not many followers of his
doctrine, very few practitioners, and though he continues to be cited in highly restricted, no longer
original, disputations among a very very small body of scholars, it may be said that as the last few
surviving thinkers die, the system will truly become archaic. One of the last great scholars of
Abhinavagupta, Sri Lakshman Ju, died in 1997 CE. The study of his texts is now limited to very few
traditional institutes only.

Professor K.C.Pandey of Lucknow University had devoted his lifetime to the construction and study of
Abhinavagupta’s work and before his death in 1965 had, with his life’s savings endowed The Centre
for Abhinavagupta Studies — it is now practically dead as no one goes there to study. (See Visual
Documentation 3.2.5 (D))

Contemporary Relevance of Abhinavagupta

There has been renewed interest in Abhinavagupta in modern times, both in India and the West,
something that attests his continuing value as a thinker for all times. Swami Ramakrishna Paramhansa,
Vivekananda, Sri Aurobindo and Anand Coomaraswamy are among some of the modern Indians deeply
influenced by his thought.

A number of western linguists, semioticians and philosophers have in the twentieth century undertaken

study of Abhinavagupta’s thought in itself and in relation to Western philosophy and aesthetics. In a
recent lecture at the prestigious Jawaharlal Nehru University, New Delhi, Umberto Eco, the first
Professor of Semiotics at Europe’s oldest university, the University of Bologna drew attention to
Abhinavagupta’s aesthetic theory to an audience of Indian academics who did not know, and we know
why, who Abhinavagupta was:

This is G 0 0 g 1 e's cache of http://www.hvk.org/articles/1105/81.html as retrieved on 6 Feb 2006
17:07:14 GMT.
G o o g 1 ¢'s cache is the snapshot that we took of the page as we crawled the web.
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The page may have changed since that time. Click here for the current page without highlighting.
This cached page may reference images which are no longer available. Click here for the cached text
only.

To link to or bookmark this page, use the following url:
http://www.google.com/search?q=cache:ZHUqLuh02VwJ:www.hvk.org/articles/1105/81.html+Um
berto+Eco+The+Pioneer&hl=en&ct=clnk&cd=13

Google is neither affiliated with the authors of this page nor responsible for its content.

These search terms have

rt .
been highlighted: b eco pioneer

Celebrated Italian author Umberto Eco left many academics and students at Jawaharlal Nehru

University squirming with embarrassed ignorance on Monday.

The reason for ignorance is explained in the same report.
Delivering a lecture on ” Rasa and Taste”, Eco spoke with great scholarly confidence and even greater
scholarly tentativeness about Bharata’s Natyashastra, Anandavardhana and Abhinavagupta, which he

had read in translation but few in his audience seemed to be acquainted with.

Few? I daresay that almost none

As he constantly struggled, with a spirit of genuine inquiry, to understand the rasa theories in relation
to Western philosophers - St Augustine, David Hume, Kant and Aristotle - many in Delhi’s academia

looked as if they were completely at sea.

“You would know, according to Abhinavagupta, the ninth rasa is peace and tranquility?”” He looked up

to find mostly blank faces staring at him in the audience.

Umberto Eco concluded with this final remark:

Research is not about shedding all your background books. It’s about throwing away the embarrassing
ones.

Two other Italian scholars of Abhinavagupta are Raniero Gnoli, Retired Professor, University of Rome,
‘La Sapienza’, and Raffaele Torella, Full Professor, University of Rome, ‘La Sapienza’, who have made
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serious study of Abhinavagupta and have in fact created a strong research and study interest in this field
in the University of Rome. Other European scholars in this area are:

France, Paris: André Padoux, Professor at “Université la Sorbonne’, Lyne Bansat-Boudon, Professor at
‘Ecole des hautes études’. Research : theatre, dance, aesthetics and :

Judit Torzsok, Professor at ‘Université Lilles 3°.

Germany, Halle-Wittenberg: Walter Slaje, Professor.
Holland, Groeningen:Hans H. Bakker

England, Oxford: Alexis Sanderson, Professor at ‘University of Oxford’.
USA: Prof. Arindam Chakrabarti, University of Stony Brook in the State of New York

Spain, Malaga: Rosa Fernandez, Professor at ‘University of Malaga’. Research: aesthetics
Russia, St. Petersburg: Victoria Dimitrieva

Polland, Krakow: Malgorzata Sacha, Professor

7.1.2 Form and style

We present the total available information about these manuscripts collated in an Alphabetic Table.
Manuscripts are available for only 22 works of Abhinavagupta (out of 41).The catalogues are not fully
enumerative. Information is often incomplete. 84 manuscripts are recorded as complete and 34 as
incomplete. The other 130 manuscripts are waiting to be examined by scholars. The following works
have the largest number of manuscripts-

1) Paramarthasara
ii) Isvarapratyabhijna sutravimarsini
iii) Bhairavastotram

Tantraloka and Tantrasara, two important companion texts together have 30 manuscripts. Information
about the scribe is practically non-exitent primarily for cultural reasons — it is wrong to project oneself.
Nor are Indians very biographical people — ‘when’ is not important; only ‘what’ is, in this case the
master’s text. For an example of a relatively good yet incomplete recording of information about
manuscripts please see Appendix 4.

These manuscripts transmit texts in six subject areas:

1. Literature

ii. Shaiva philosophy

iii. Aesthetics

iv. Vedic/Agamic thought
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v. Theistic devotion (bhakti), and
vi. System of Ritual and its Philosphy (karma-kanda)

The extant manuscripts are in eight Indian scripts:
i. Devanagari
ii. Dravid
iii. Kannada
iv. Telugu
v. Grantha
vi. Malayalam
vii. Nandinagari
viii. Navina Kashmiri lipi (for Jammu manuscripts, a form of Devanagari).

Three of these, Dravida (ii.), Grantha (v) and Nandanagari (vii) are now archaic. These manuscripts are
on different carriers:

i.Palm leaf
ii. Birch (bhoja patra)
iii. Paper

7.1.3 Social, community or spiritual significance

As spiritual doctrines per se, they syncretically present not only the specific inputs of
Abhinavagupta and his direct predecessors in the field but a holistic core of the knowledge
philosophies of the Vedic, the Tantric and the Buddhist mainstreams in India. The value lies not
only in the picture at the time of Abhinavagupta but the subsequent developments in these fields
in India because the impact of Abhinavagupta is continued throughout the Indian thought.

It is worth mentioning that his ideas are at the roots of the various knowledge systems particularly
Siddhanta Saivism also which was to later play a crucial role in the development of the medieval
poetry of the southern languages like Kannada.

7.2 Comparative criteria. Comment on one or more of the following comparative criteria:

7.2.1 Rarity

These are the only records of Abhinavagupta texts that are transmitted by them.

7.2.2 Integrity, completeness, condition

Many manuscripts are incomplete or damaged. But fortunately, there are several manuscripts for
the same text enabling an integral reconstruction of the texts.

Te manuscripts are vulnerable to weather, climate, chemical and biological hazards. They are
exposed to humidity and dampness and changes in heat levels. In our Lists several manuscripts
are marked as ‘brittle’ (sl.no.16) or ‘Badly damaged’ (sl. no. 150) or “Worm-eaten’ (sl. no.138).
They are generally tied up together and stacked. Those who are in charge admit that the
manuscripts are decaying for want of scientific care which is not there due to paucity of funds
and lack of technical skills and training. Please see two visuals at 3.2.5 C under Visual
Documentation below.

34



7.3 Statement of significance
After Abhinavagupta, the study of aesthetics continued in India up to the present day, but without
receiving much creative stimulus. Anandavardhan, Bhatta Nayaka, Bhatta Tota and
Abhinavagupta are still the most characteristic exponents of this subject and their thought,
although at times uncertain and ingenious, reaches, with the latter, conclusion which are still valid
today and even relatively novel to the western thought....” — (Prof. Raneiro Gnoli in Aesthetic
Experience according to Abhinavagupta, Introduction: p LII.)

These 248 manuscripts, thus, are the unique, irreplaceable record of a great thinker’s contribution
to human knowledge. They are unoque in that there is no such collection of ONE thinker available
and they are irreplaceable as the last surviving witnesses to the texts of a major philosophical,
aesthetic and cultural movement in human history before it was submerged, if not overcome, by
a hostile system.

8.0 Consultation with stakeholders

8.1 Provide details of consultation with relevant stakeholders about this nomination

The National Mission for Manuscripts has discussed the Nomination with the custodians of
the libraries holding these manuscripts and their cooperation is assured.

9.0 Risk assessment

9.1 Detail the nature and scope of threats to the nominated material

Most of these manuscripts are in a very fragile state as most of them belong to 19th ¢ while those
on birch and palm leave are much older. Storage in different libraries has improved only recently.
The principal threat comes from decay through storage conditions and unprofessional processing
and handling. So these manuscripts are actually endangered. Even the handling in reading and
consultation takes its toll. Registration with memory of the World will enhance its conservation.
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10.0 Preservation and access management plan

10.1 Describe, or attach as a scanned document, any existing plans. If no plans exist,
provide details about proposed conservation, storage and access strategies.

Specifically for the unique Abhinavagupta manuscripts scattered in different libraries, there is no
management plan. The manuscripts are stored in less than satisfactory conditions — they are subject
to vagaries of weather, changes in climate, humidity, chemical and biological hazards. There is no
awareness of their significance and therefore no effort to promote awareness about them or
preserve them by specifically determined modes.

Each institution has a certain minimum level of funding that is just enough for maintenance at the
given levels and a policy of taking care of all the manuscripts in its possession. So no special
provision can be made for what is a small part of its holdings.

There is no over-all plan of preservation or dissemination. Each library is taking ad hoc initiatives
in this regard.

Generally speaking, each Institute has had some plan of activity but the progress is slow and tardy.
Sampurnanand Sanskrit University with a collection of about 1,25,000 Sanskrit manuscripts in
Devanagari, Bengali and Dravida scripts, had published some valuable catalogues (1791-1950;
1951-1981). But more than half are still un-catalogued. Oriental Research Institute, Tirupati with
a collection of 50,000 palm-leaf and paper manuscripts, has published one tabular alphabetic
catalogue. Oriental Research Institute, Mysore has published some 200 titles. It has also published
17 volumes of descriptive catalogues. University of Madras, Chennai has published the New
Catalogus Catalogorum and so far 17 volumes have been completed. Thanjavur Maharaja
Saraswati Mahal Library with about 59000 Sanskrit, Tamil, Marathi and Telugu manuscripts has
published fourteen volumes of descriptivre catalogues. Oriental Research Institute,
Thiruvananthapuram has about 60,000 manuscripts in palm leaf, paper, ivory, tortoise shell and
metal in Sanskrit, Malayalam, Kannada, Telugu and Tamil languages has published 8 volumes of
Alphabetical Tabular catalogues. Rajasthan Oriental Research Institute with its seven repositories
has a collection of 119.830 manuscripts. The Bhandarkar Oriental Research Institute, Pune with
20,000 manuscripts has published 35 volumes of descriptive catalogue of about 12000
manuscripts. It has also microfilmed over 1 million folios (including those of 4000 un-catalogued
manuscripts). Scindia Oriental Research Institute, Ujjain has 18,000 palm leaf and bark leaf
manuscripts and has a typed catalogue. Raghunatha Library has only a hand written list of its
manuscripts. The Igbal Library, Srinagar has a typed catalogue.

In these circumstances, there is definitely a need for an overall phased plan of action for
preservation, conservation and dissemination of knowledge embedded in Abhinavagupta
manuscripts.

11.0 Any other information that may support the nomination

Appendixes are attached with the form as an value addition
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